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Fall 2020 
 
Dear Educators, Parents, and Caregivers, 
 
Welcome to ArtsPower Theatre On Demand’s Study Buddy, a learning and activity 
guide for ArtsPower’s musical, From the Mixed-Up Files of Mrs. Basil E. Frankweiler.  
 
This guide has been carefully crafted to provide meaningful information and enjoyable 
activities designed to pique your student’s interest in learning about the musical, the 
book upon which it is based, and relevant facts about the Italian Renaissance and its 
most famous artists. In addition, we pose questions that invite your students to think 
critically and imagine. We encourage them to research, write, sketch, and express their 
opinions. 
 
We have created this Study Buddy to meet Core Curriculum Standards, which appear 
at the end of each lesson. You can find these Standards online at 
http://www.corestandards.org. 
 
Please note that the activities in this Study Buddy are simply suggestions. You may 
alter or expand upon them to suit your own needs and expectations. We hope you will 
encourage your students to submit their work to us, only with your written approval to 
ondemand@artspower.org, so that we may post it on the 
artspowerondemand.teachable.com website. It is our hope that students from around 
the world will be able to see what their peers are thinking and experiencing. 
 
Please feel free to share your comments and suggestions with us at 
ondemand@artspower.org. 
 
Thank you for using this Study Buddy! We are grateful for your continued commitment 
to sharing your skills and guidance with young people! 
 
Yours for the Arts, 
 
 
 
Mark A. Blackman   Isabel Blatt 
Founding Co-Director  Curriculum Coordinator 
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ArtsPower’s Musical, From the Mixed-Up Files of  

Mrs. Basil E. Frankweiler 
 
 
Lesson Plan Objective: To introduce students to ArtsPower’s musical, From the 
Mixed-Up Files of Mrs. Basil E. Frankweiler, its author, and historical information 
relevant to the production. 
 
Educator Instructions: Have your student(s) read the synopsis below and then have 
them watch the show in two parts. The option to watch the show in one long video is 
also available under “Full Length Show” in the list of lessons.  
 
 
A Brief Synopsis of the Musical 
 
It is 1967 at the Metropolitan Museum of 
Art (The Met) in New York City. Mrs. Basil E. 
Frankweiler is a collector of fine art, facts, 
figures, and secrets. She narrates the action 
of ArtsPower’s musical play through a letter 
she is writing to her lawyer, whom she calls 
Saxonberg.  
 
After she learns about the adventures of 
Claudia and Jamie Kincaid, two children 
who have run away from home to live at The 
Met for a few days, Mrs. Frankweiler needs 
her lawyer to change her last will and 
testament. Among her many files, she will 
now include the story of how Claudia and 
Jamie run away, hide out and sleep over at 
The Met, investigate whether a statue called Angel was carved by Michelangelo, and, 
in the end, become a terrific sister and brother team.  
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ArtsPower’s Musical, From the Mixed-Up Files of  
Mrs. Basil E. Frankweiler 

 
 
There are 16 characters or roles in From the Mixed-Up Files of Mrs. Basil E. Frankweiler. 
But the cast (all the actors in the play) has only four actors. Three actors play the  
main roles, Mrs. Frankweiler, Claudia Kincaid, and Jamie Kincaid. The fourth actor 
plays 13 roles. In theatre, when an actor plays more than one character, it is called 
"doubling." You will know that the actor who "doubles" has become a new character 
when he changes his hat, speech, and/or movements on stage. 
 
 
Watch From the Mixed-Up Files of Mrs. Basil E. Frankweiler 
 
 
Common Core Standards Met 
 
5th Grade -- Language: CCSS.ELA-LITERACY.L.5.3; CCSS.ELA-LITERACY.L.5.4  A-C 
 
6th Grade -- Language: CCSS.ELA-LITERACY.L.6.4 A-D; CCSS.ELA-LITERACY.L.6.5 A-C; 
CCSS.ELA-LITERACY.L.6.6 
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Questions and Essay Responses 
 

Lesson Plan Objective: To initiate an open discussion about the show and its 
themes and have your students respond to two essay questions.  
 
Educator Instructions: After watching the entire performance, discuss the following 
Discussion Questions with your students. Have them practice good discussion 
etiquette and help them to think critically about what they have seen. Following the 
classroom discussion, have your students write their answers to the essay questions.  
 
 
Discussion Questions  
 
What did you think of the musical you just saw? Try to address the quality of the 
following theatrical elements: 1) the acting; 2) the script; 3) the music and lyrics; and 4) 
the set.  
 
Would you want to change anything about the performance? If so, be specific. 
 
Why do you think Claudia and Jamie never expressed feelings of being scared while 
they were on their own in New York City? 
 
 
Essay Questions 
 
Writing Assignment Instructions: Have you student(s) answer the Essay 
Questions. We suggest 5th Graders respond in 4-5 paragraphs and 6th Graders in 5-7 
paragraphs. Guidelines are designed to be flexible to meet your classroom standards 
and expectations 
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Questions and Essay Responses 
 

1. If you had the chance to visit a place with one family member or friend, where 
would you go? How would you get there? How much do you think it would cost 
to travel there? What is it about the place you want to visit that makes it so 
special to you? 
 

2. Do you think Claudia and/or Jamie will continue to keep their secret of 
receiving the Michelangelo sketches from Mrs. Frankweiler, or do you think 
either will reveal it? Why? 
 

.  
Common Core Standards Met 
  
5th Grade -- Speaking and Listening: CCSS.ELA-LITERACY.SL.5.1 A-D; CCSS.ELA-
LITERACY.SL.5.2. Language: CCSS.ELA-LITERACY.L.5.1 C-E; CCSS.ELA-
LITERACY.L.5.2 A-E; CCSS.ELA-LITERACY.L.5.3 A; CCSS.ELA-LITERACY.L.5.4 A-C. 
Writing: CCSS.ELA-LITERACY.W.5.1 A-D; CCSS.ELA-LITERACY.W.5.4; CCSS.ELA-
LITERACY.W.5.5  
6th Grade -- Speaking and Listening: CCSS.ELA-LITERACY.SL.6.1 A-D; CCSS.ELA-
LITERACY.SL.6.2; CCSS.ELA-LITERACY.SL.6.3. Language: CCSS.ELA-LITERACY.L.6.1 
A-B; CCSS.ELA-LITERACY.L.6.2 A-B, CCSS.ELA-LITERACY.L.6.3 A-B; CCSS.ELA-
LITERACY.L.6.4 A-D; CCSS.ELA-LITERACY.L.6.5 A-C; CCSS.ELA-LITERACY.L.6.6. 
Writing: CCSS.ELA-LITERACY.W.6.1 A-E; CCSS.ELA-LITERACY.W.6.4; CCSS.ELA-
LITERACY.W.6.5; CCSS.ELA-LITERACY.W.6.6 
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Vocabulary Used in the Performance 

 
 
Lesson Plan Objective: To provide definitions of 10 words and expressions that 
appear in the musical’s dialogue. 
 
Educator Instructions: Student(s) may reference the vocabulary words and their 
definitions to understand how they are used in the musical.  
 
 
Vocabulary List 
 
Art Gallery: a room or building that is dedicated to exhibiting works of art. There are 
many art galleries at The Met. 
 
Auction: a public sale in which property is sold to the person who is willing to pay the 
most money for it. The Angel statue was originally put up for auction at the Parke-
Bernet Gallery in New York City. 
 
Extravagant: spending a lot of money on expensive items or events. Jamie thought 
Claudia’s wish to take a taxi was too extravagant.  
 
Inconspicuous: not attracting attention. Claudia continues to remind Jamie to be 
inconspicuous while they are in New York City. 
 
Inconvenient: causing trouble or difficulty. Claudia found picnics to be inconvenient 
because of bugs. 
 
Last Will and Testament: a legal document that specifies how a person’s property and 
money will be distributed after his or her death. Mrs. Basil E. Frankweiler has her last 
will and testament changed after meeting Claudia and Jamie and learning of their 
adventure at The Met. 
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Vocabulary Used in the Performance 
 
 
Mason’s Mark: a symbol, put there by the builder or artist, that is found in stone 
buildings and works of art. Claudia tells Jamie that the Angel statue has a stone 
mason’s mark which the stone cutter puts on his work. 
 
Musty: having a stale, moldy, or damp smell. Claudia claims the old bed they have 
chosen to sleep in at The Met is dirty and smells musty. 
 
Sarcophagus: a stone coffin, used during the ancient civilizations of Egypt, Rome, and 
Greece. Claudia and Jamie hear about a sarcophagus from a docent, or guide, while 
they are taking a tour of The Met. 
 
Tightwad: a person who does not like to spend their money. Claudia calls Jamie a 
tightwad when he asks for all of Claudia’s money that she asked him to manage. 
 
 
Common Core Standards Met 

  
5th Grade -- Language: CCSS.ELA-LITERACY.L.5.3; CCSS.ELA-LITERACY.L.5.4 A-C 
 
6th Grade -- Language: CCSS.ELA-LITERACY.L.6.4 A-D; CCSS.ELA-LITERACY.L.6.5 A-C; 
CCSS.ELA-LITERACY.L.6.6 
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All About Author E.L. Konigsburg 
 

Lesson Plan Objective: To learn more about the author of the book, “From the 
Mixed-Up Files of Mrs. Basil E. Frankweiler”  
 
Educator Instructions: Have your student(s) read about E.L. Konigsburg. Additional 
resources can be found below.  
 
E.L. Konigsburg: A Brief Biography 
 

Elaine Lobl (E.L.) Konigsburg was born on February 10, 1930, in 
New York and grew up in several small towns throughout 
Pennsylvania. She loved reading as a child and cited books like 
The Secret Garden and Mary Poppins as early inspirations. 

Konigsburg graduated from Carnegie Institute of Technology 
(now Carnegie-Mellon University) in Pittsburgh with a degree in 
Chemistry. She married David Konigsburg in 1952 and they had 
three children, Paul, Laurie, and Ross.  

Konigsburg wrote her first novel for young readers, From the Mixed-Up Files of Mrs. 
Basil E. Frankweiler, in 1967. Later that year, she wrote Jennifer, Hecate, Macbeth, 
William McKinley, and Me, Elizabeth. Both books were nominated for the American 
Library Association’s 1968 Newbery Medal, with From the Mixed-Up Files… winning 
the top prize and Jennifer, Hecate, Macbeth … winning a Newbery Honor Book 
runner-up award, the only time one author has been honored with two Newbery 
Awards in one year. 

In 1997, Konigsburg won her second Newbery Medal with The View from Saturday, a 
novel told from the first-person perspectives of four members of a championship quiz 
bowl team and their paraplegic coach. 

In all, Konigsburg wrote and/or illustrated a total of 20 books, about half of which she 
illustrated herself, including: 
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All About Author E.L. Konigsburg 
 
 

• From the Mixed-Up Files of Mrs. Basil E. Frankweiler. New York: Atheneum, 
1967. 

• Jennifer, Hecate, Macbeth, William McKinley, and Me, Elizabeth. New York: 
Atheneum, 1967. 

• About the B'nai Bagels. New York: Atheneum, 1969. 
• A Proud Taste for Scarlet and Miniver. New York: Atheneum, 1973. 
• The Second Mrs. Giaconda. New York: Atheneum, 1975. 
• Father's Arcane Daughter. New York: Atheneum, 1976. 
• Journey to an 800 Number. New York: Atheneum, 1982. 
• Up From Jericho Tel. New York: Atheneum, 1986. 
• T-Backs, T-Shirts, COAT, and Suit. New York: Atheneum, 1993. 
• The View from Saturday. New York: Atheneum, 1996. 
• Silent to the Bone. New York: Atheneum, 2000. 
• The Outcast of 19 Schuyler Place. New York: Atheneum, 2004. 

 
On April 19, 2013, Konigsburg died at the age of 83 in Falls Church, Virginia, after 
suffering a stroke. Fortunately, she had the opportunity to see and enjoy a 
performance of ArtsPower’s musical, From the Mixed-Up Files of Mrs. Basil E. 
Frankweiler, in New York City in 2003. Konigsburg is survived by her three children 
and five grandchildren. Her husband, David, predeceased her in 2001. 
 
 
Articles About E.L. Konigsburg 
 

1. 5 Facts About Elaine Lobl Konigsburg’s Mixed-up Museum Adventure 
http://www.judynewmanatscholastic.com/blog/2017/04/5_facts_about_konigs
burg/ 

2. Meet the Author E.L. Konigsburg 
https://www.eduplace.com/kids/hmr/mtai/konigsburg.html 

3. Postscript: E. L. Konigsburg (1930-2013) from The New Yorker Magazine 
https://www.newyorker.com/books/page-turner/postscript-e-l-konigsburg-
1930-
2013?source=search_google_dsa_paid&gclid=Cj0KCQjwg8n5BRCdARIsALxKb
97BYPiV7XcL8q3o5js8dVUArFGtNA68v-
YohDyfQCKDkOO71z23D6kaAu2yEALw_wcB 

4. “The Legacy of an Author Lingers at the Met,” by Liz Robbins, New York Times, 
April 23, 2013. https://cityroom.blogs.nytimes.com/2013/04/23/at-the-met-an-
authors-legacy-lingers/ 
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All About Author E.L. Konigsburg 
 
 
The Mystery of the Angel Statue 
 
In October 1965, E.L. Konigsburg, the author of “From the Mixed-Up Files of Mrs. Basil 
E. Frankweiler,” read an article in The New York Times, titled, “A $225 Sculpture May 
Be a Master's Worth $500,000,” about a sculpture that the Metropolitan Museum of 
Art had for purchased for just $225 that may have been created by Leonardo da Vinci.   
 
Konigsburg used this exciting news story and included the statue, which she called 
“Angel,” that became the focus of her fictional mystery. She decided to make Angel a 
possible-Michelangelo work that fascinated both Claudia and James Kincaid, the 
siblings in the book who decided to run away from home and seek new adventures at 
The Met. 
 
 
Common Core Standards Met 
 

5th Grade -- Reading Informational Text: CCSS.ELA-LITERACY.RI.5.2; CCSS.ELA-
LITERACY.RI.5.3; CCSS.ELA-LITERACY.RI.5.4. Language: CCSS.ELA-
LITERACY.L.5.3; CCSS.ELA-LITERACY.L.5.4 A-C 
 
6th Grade -- Reading Informational Text: CCSS.ELA-LITERACY.RI.6.1; CCSS.ELA-
LITERACY.RI.6.2. Language: CCSS.ELA-LITERACY.L.6.4 A-D 
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About ArtsPower 

 
Lesson Plan Objective: To learn more about ArtsPower National Touring Theatre 
and gain greater insight into the people involved in producing a musical. 
 
Educator Instructions: Have your student(s) read About ArtsPower and discuss with 
them what they think creating a show or being on tour would be like.   
 
 
About ArtsPower National Touring Theatre 
 
Creating a musical theatre production like From the Mixed-Up Files of Mrs. Basil E. 
Frankweiler takes a lot of time and creative energy from a group of people. Many 
people work together to make the changes and additions it takes to turn the book into 
an hour-long musical.  

ArtsPower is a professional theatre company that creates musical and dramatic theatre 
productions, based on popular and classic books for young readers, and tours them 
for young and family audiences throughout the nation and Canada. Since our start in 
1985, ArtsPower has produced 34 musicals and dramas and performed them in first-
run theatres, cultural centers, university auditoriums, and schools throughout 49 states 
and Canada for a total audience of 14.5 million people.  
 
Although the pandemic has caused ArtsPower to suspend its national touring activities 
in 2020-21, our four actors and one stage manager would typically:  
 

• pack the set, costumes, and sound equipment in their large van. 
• set up and break down the show. 
• take care of costumes and props (objects that are handled by the actors). 
• stay in hotels when they travel. 
• sometimes present up to 9 performances in a week. 
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About ArtsPower 
 
Who Does What to Create a Musical? 
 

• The playwright writes lines the actors speak. 
• The composer writes the music. 
• The lyricist writes the words to the songs the actors sing. 
• The designers create sets, costumes, props, and lighting. 
• The director rehearses the actors and makes decisions about what happens on 

stage during the show. 
• The actors perform the show.  
• The stage manager oversees all backstage elements of the show.   
• The producers raise the money to create and manage all aspects of the 

production and its tour throughout the United States and Canada. 
 
 
The Creators of this Musical 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

GREG GUNNING (Playwright, Lyricist, and 
Director) formerly ArtsPower’s Artistic 
Director, has written or co-written all but two 
scripts to ArtsPower's theatre productions. 
Greg’s script for ArtsPower’s Lily’s Crossing, 
based on the Newbery Honor book by 
Patricia Reilly Giff, is included in Penguin 
Books’ “The Signet Book of Short Plays.” 

RICHARD DEROSA (Composer and 
Orchestrator) is presently Associate 
Professor and Director of Jazz Composition 
and Arranging Studies at the University of 
North Texas. Richard has composed and 
orchestrated the scores to 30 ArtsPower 
productions. 

GARY (left) and MARK BLACKMAN (Producers 
and ArtsPower’s Founding Co-Directors) founded 
ArtsPower in 1985. The Blackmans are graduates 
of Columbia College, Columbia University and 
Florida State University’s College of Music. In their 
former lives as musicians, each was named as an 
“Outstanding Jazz Soloist” in Downbeat 
magazine’s Student Recording Awards. In their 
present lives, Gary serves as ArtsPower’s 
Managing Director while Mark is Director of 
Development and Marketing. Gary served as a 
board member on the New Jersey State Council 
on the Arts from 2014-2019.  

DAN HELZER (Set Designer) has created 
the set illustrations for 15 ArtsPower 
productions. A versatile artist who also paints 
and sculpts, Dan has taught painting and 
drawing at Nevada Museum of Art. A 
graduate of The Art Institutes, Dan presently 
works as an artist at IGT in Reno, Nevada. 
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About ArtsPower 
 
The Process of Creating an ArtsPower Musical 
 
ArtsPower’s Founding Co-Directors Gary and Mark Blackman and their staff read 
books for young readers to identify those stories that can be made into a musical or 
drama. We always want to make sure the story is one that young people can relate to 
it. 
 
Once we have chosen a book, we get permission from the author to allow us to turn 
the book into a one-hour, staged play. Then, the playwright begins to the script, the 
words the actors will speak on stage, using the book as the basis for the plot and 
characters in the play. After the playwright completes the script, the lyricist and 
composer begin to create the score, or the music and lyrics, to the musical. The 
costumer and set designer begin their work to design the costumes and sets, 
respectively.  
 
As the play is being written, the producers start selling the musical and planning its 
tour across the country to ArtsPower’s network of theatres, cultural centers, university 
auditoriums, and schools that would like to have the show in their communities. 
 
After the script, lyrics, and music have been written, the orchestrator will create all the 
music for the musical, and then professionally record it using the sounds of many 
different orchestral instruments. The actors will sing live to this recorded soundtrack 
during the performance. (ArtsPower does not travel with live musicians.)  
 
The sets for the show must be designed and built to fit in the back of the maxivan in 
which the show’s cast will travel with their stage manager. The van must carry four 
actors, one stage manager, and the set, costumes, sound system, props, and luggage. 
 
ArtsPower’s production manager is responsible to make sure that the cast members 
and stage managers are doing well while they are performing and travelling. She 
makes all the hotel reservations for the casts and speaks to the stage managers every 
day to make sure they are on schedule and enjoying their tour.  
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About ArtsPower 
 
Watch Video, “Interview with Andy Dawson, an ArtsPower Director” 

 
ArtsPower’s Original Shows (1989-2020) 
 

YEAR CREATED PRODUCTION MUSICAL DRAMA 
1989 Four Score and Seven Years Ago ●  

1991 Olympic Spirit: The Jesse Owens Story ●  

1992 Beyond the Miracle ●  

1993 Anne of Green Gables ●  

1994 Hans Brinker and the Silver Skates ●  

1995 Laura Ingalls Wilder ●  

1996 Salem Justice  ● 
1997 Terrifically Tilly ●  

1998 A Little Princess ●  

1999 Caddie Woodlawn  ● 
2000 Are You My Mother? ●  

2000 Otherwise Known as Sheila the Great ●  

2001 Anastasia Krupnik ●  

2001 Highlights for Children ●  

2002 The Little Engine That Could Earns Her Whistle ●  

2002 Lily’s Crossing  ● 
2003 From the Mixed-up Files of Mrs. Basil E. Frankweiler ●  

2003 Mike Mulligan and His Steam Shovel ●  

2004 The Rainbow Fish ●  

2005 My Heart in a Suitcase  ● 
2005 Amber Brown Is Not a Crayon ●  

2006 Harry the Dirty Dog ●  

2007 Madeline and the Bad Hat ●  

2007 Fish Face ●  

2008 The Silent Boy  ● 
2009 Jigsaw Jones and the Case of the Class Clown ●  

2013 The Monster Who Ate My Peas ●  

2014 Dog Loves Books ●  

2015 Chicken Dance ●  

2016 Biscuit ●  

2017 Nugget & Fang ●  

2018 Your Alien ●  

2019 Judy Moody and Stink ●  

2021 Cowboy Camp ●  
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About ArtsPower 
 
Common Core Standards Met 
  
5th Grade -- Language: CCSS.ELA-LITERACY.L.5.3; CCSS.ELA-LITERACY.L.5.4  A-C 

6th Grade -- Language: CCSS.ELA-LITERACY.L.6.4 A-D; CCSS.ELA-LITERACY.L.6.5 A-C; 
CCSS.ELA-LITERACY.L.6.6 
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Character Studies 
 
Lesson Plan Objective: To understand the basic structure of dialogue and how it 
informs the audience about the characters’ thoughts, feelings, and intentions.  
 
Educator Instructions: Have your students watch the two interview videos with the 
actors who played Mrs. Frankweiler and Jamie Kincaid. Then, read “Exterior Versus 
Interior” and discuss how Mrs. Frankweiler’s words and action do not always match up. 
Watch the video titled “Train Station Scene,” and then follow the “Writing Assignment 
Instructions” so that your student(s) can answer the “Questions About the Changes in 
Character.” 
 
 
Watch the Videos: 1) “Interview with Actress Amanda Leakey (Mrs. 
Frankweiler);” and 2) “Interview with Actor Sean Diveny (Jamie Kincaid)” 
 
 
Exterior Versus Interior 
 
E.L. Konigsburg has clearly defined the personalities of the main characters in her 
story. What is so interesting is that each of these characters, Mrs. Basil E. Frankweiler, 
Claudia Kincaid, and Jamie Kincaid, change during the story. They are also compelling 
because what they say does not always reflect how they behave. On the outside, or 
exterior for example, Mrs. Frankweiler often appears to be uncaring and aloof. But, on 
the inside, or interior, her behaviors tell a different story.  
 
Below are a few examples taken from the script of ArtsPower’s musical that 
demonstrate the differences in what Mrs. Frankweiler says and how she behaves. 
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Character Studies 
 
 
Exterior       Interior  
(how she appears on the outside)    (how she really feels on the inside) 
 
 

“I don’t donate things.”     Leaves sketches to kids in her will. 
 
 
 

“I don’t have all day.”    She has all the time to hear their stories. 
 
 
 

“Didn’t sound anything like my calm,   “Well, Saxonberg, that would make us,,,,, 
disciplined lawyer. Disgusting!”                            We won’t think about that!” (This is her 

reaction to when she overhears Claudia and 
Jamie suggest that she be their honorary 
grandmother. Saxonberg, Mrs. Frankweiler’s 
lawyer, is the childrens’ grandfather.) 

 
 
Watch the Video, “Train Station Scene” 
 
 
Questions About the Changes in Characters 
 
Writing Assignment Instructions: After watching the “Train Station Scene,” ask your 
student(s) to respond to these questions that can be answered in a paragraph or two 
or can be expanded into larger essays. Many of the questions can be answered in the 
first person, if you would like your student(s) to practice narrative writing. These 
suggestions may be tailored to meet your own learning criteria and expectations. 
 

1. All three of the story’s main characters change from the beginning to the end of 
the show. This change is called the “arc” of the character. Briefly describe how 
each of these characters change from the beginning of the show to the end. 

2. How do you think Claudia and Jamie felt just before they ran away to the 
museum? 

3. What do you think made Claudia want to run away from home? What was she 
running from?  

4. How did Jamie and Claudia’s relationship change from when they first ran away 
to the end of the show? 

5. Why do you think Mrs. Frankweiler was so interested in learning about Claudia 
and Jamie’s adventures? 

6. What makes Mrs. Frankweiler and Claudia so much alike? 
7. Although we never meet the children’s’ parents, Mr. and Mrs. Kincaid, how do 

you think they felt when they realized Claudia and Jamie were missing? 
8. Claudia believes that when you hug someone, “you learn an important 

something about them.” What do you think she means? 
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Character Studies 
 

9. Review the Exterior Versus Interior portion of this lesson. Why do you think Mrs. 
Frankweiler’s exterior and interior monologues do not always align? 

 
 
Common Core Standards Met 
 
5th Grade -- Writing: CCSS.ELA-LITERACY.W.5.3 A-E; CCSS.ELA-LITERACY.W.5.4; 
CCSS.ELA-LITERACY.W.5.5; CCSS.ELA-LITERACY.W.5.6; CCSS.ELA-LITERACY.W.5.8. 
Speaking and Listening: CCSS.ELA-LITERACY.SL.5.2. Language: CCSS.ELA-
LITERACY.L.5.1 C-E; CCSS.ELA-LITERACY.L.5.2 A-E; CCSS.ELA-LITERACY.L.5.3 A; 
CCSS.ELA-LITERACY.L.5.4 A-C 

6th Grade -- Writing: CCSS.ELA-LITERACY.W.6.1 A-E; CCSS.ELA-LITERACY.W.6.3; 
CCSS.ELA-LITERACY.W.6.4; CCSS.ELA-LITERACY.W.6.5; CCSS.ELA-LITERACY.W.6.6. 
Speaking and Listening: CCSS.ELA-LITERACY.SL.6.2; CCSS.ELA-LITERACY.SL.6.3. 
Language: CCSS.ELA-LITERACY.L.6.1 A-B; CCSS.ELA-LITERACY.L.6.2 A-B, CCSS.ELA-
LITERACY.L.6.3 A-B; CCSS.ELA-LITERACY.L.6.4 A-D; CCSS.ELA-LITERACY.L.6.5 A-C; 
CCSS.ELA-LITERACY.L.6.6 

  



 20 

 
 
 
 
 
 
 

 
Playwriting 

 
Lesson Plan Objective: To understand and experiment with the playwriting 
process.  
 
Educator Instructions: This assignment is intended to be completed in small 
groups, if possible. Students will watch the video, “Talking About Playwriting with Gary 
and Mark Blackman,” about adapting a book into a play. They will then read about 
script writing to see how a script becomes a scene in a show. They will then write their 
own scenes.  
 
 
Playwriting  
 
Read the script below from the scene when Claudia and Jamie arrive at Grand Central 
Station, the train station in New York City where they can catch a train to return to their 
home in Greenwich, Connecticut. In this scene, Claudia is very upset about not being 
able to solve the mystery surrounding the Angel statue at the museum. 
 
Read the script aloud so that everyone in your group has the chance to read a part. (It 
does not matter if boys read Claudia’s part and girls read Jamie’s lines.) Pay careful 
attention to the instructions in parentheses that the playwright has given each actor. 
Notice how the playwright provides direction to the actors with his instructions on how 
to interpret what he has written.  
 
 
Script Sample 

 
(Claudia and Jamie have arrived at Grand Central Station in New York City.) 

 
     JAMIE 
    (awkward, searching) 
   (trying to put a positive spin on it all) 
Well,…ah…at least,…at least it was a polite letter of rejection. 
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Playwriting 
 

CLAUDIA 
    (not to be consoled) (upset) 
That’s worse. 
     (pause) 
   (Jamie is again at a loss for what to say.) 
 
     JAMIE 
   (finally) (trying to cheer her up) 
So,…ah,…what do we do now? 
     (an idea) 
I know. You must have some sort of a plan, right? 
    (pause) (no response) 
     (tries again) 
So,…c’mon, Claude, what’s the plan, huh? 
    (pause) (again no response) 
   (Jamie chances his approach, a new idea) 
    (more reserved) 
All right,…all right, I have a plan. 
    (decides) 
Look, we’re low on funds now anyway,…and we’re already right here at the train 
station, …so,…ah,…maybe… 
    (just says it) 
…maybe we should just go home right now. What do you say? 
 
     CLAUDIA 
    (upset)(disagreeing) 
Go home – now? But we haven’t even got our clothes! 
 
     JAMIE 
Forget the clothes. They’re all gray anyhow. 
 

CLAUDIA 
And your radio! How can we face them at home? -without your radio?! With nothing! 
Nothing at all! 
    (realizing) (disheartened) 
…We’ve accomplished nothing. 
 
     JAMIE 
We accomplished having fun. Isn’t that why we did this? 
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Playwriting 
 
 
CLAUDIA 

Maybe in the beginning. 
(The disappointment and frustration of the moment 

   starts an argument between the two of them.) 
 
     JAMIE (frustrated) (bit annoyed) 
I don’t get you. You started out this adventure by just running away. Then you decided 
you had to solve a mystery and be a hero. 
 
     CLAUDIA  

      (correcting him) 
Heroine. 
 
     JAMIE (annoyed – at everything) 
What more is there that you want?! 
 
 
Write Your Own Scene 
 
Writing Assignment Instructions: Have your students work in groups to write a new 
scene for the musical. We suggest the scene be 2-3 pages in length. The suggestions 
below may be modified to fit your own learning criteria and expectations.  
 
Now, ask your student(s) to think about how they would write their own scene. Instead 
of this scene ending with Claudia and Jamie deciding to go visit Mrs. Basil E. 
Frankweiler at her home in Farmington, Connecticut, the new scene should start with 
Jamie’s last line, “What more is there that you want?” Then, have them fill in the scene, 
as described below, with the last line of the new scene is Claudia saying, “You’re right, 
Jamie. It’s time to go home,” and Jamie purchases two train tickets to Greenwich.  
 
Fill the scene with a conversation between the two siblings where they talk about:  

1. What they have done and whether it was worth it. 
2. What giving up on the mystery of who sculpted Angel feels like. 
3. How close they have become because of their adventure together. 
4. How they will explain what they did to their mom and dad.  

 
The scene should be formatted like the script excerpt above so that we know who is 
talking and what feelings the student(s) want(s) them to express by including those 
directions in parentheses before the actor’s lines of dialogue. 
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Common Core Standards Met 

 
5th Grade -- Writing: CCSS.ELA-LITERACY.W.5.4; CCSS.ELA-LITERACY.W.5.5; 
CCSS.ELA-LITERACY.W.5.6. Speaking and Listening: CCSS.ELA-LITERACY.SL.5.1 A-D; 
CCSS.ELA-LITERACY.SL.5.2. Language: CCSS.ELA-LITERACY.L.5.1 C-E; CCSS.ELA-
LITERACY.L.5.2 A-E; CCSS.ELA-LITERACY.L.5.3 A; CCSS.ELA-LITERACY.L.5.4 A-C 

6th Grade -- Writing: CCSS.ELA-LITERACY.W.6.4; CCSS.ELA-LITERACY.W.6.5; 
CCSS.ELA-LITERACY.W.6.6. Speaking and Listening: CCSS.ELA-LITERACY.SL.6.1 A-D. 
Language: CCSS.ELA-LITERACY.L.6.1 A-B; CCSS.ELA-LITERACY.L.6.2 A-B, CCSS.ELA-
LITERACY.L.6.3 A-B; CCSS.ELA-LITERACY.L.6.5 A-C; CCSS.ELA-LITERACY.L.6.6 
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Book and Musical Comparison (Optional) 
 
 
Lesson Plan Objective: To compare the book to ArtsPower’s musical. 
 
Educator Instructions: Have you student(s) watch the performance and read the 
book, “From the Mixed-Up Files of Mrs. Basil E. Frankweiler.” Have them answer the 
two Essay Questions that follow.  We suggest the fifth graders respond in 4-5 
paragraphs and sixth graders respond in 5-7 paragraphs. These suggestions are 
intended as guidelines only; you may change them to meet your own expectations.  
 
 
Essay Questions  
 
If you have read the book, “From the Mixed-Up Files of Mrs. Basil E. Frankweiler,” you 
have probably noticed that there are a number of scenes in the book that did not 
appear in the musical theatre production you saw. 
 
Writing Assignment Instructions: Have your students write answers to each of the 
essay questions in 2-3 paragraphs.  
 
Can you identify three book scenes that did not make it into the musical?  
 
Why do you think ArtsPower chose not to portray these scenes?  
 
 
Common Core Standards Met 

  
5th Grade -- Writing: CCSS.ELA-LITERACY.W.5.4; CCSS.ELA-LITERACY.W.5.5; 
CCSS.ELA-LITERACY.W.5.6; CCSS.ELA-LITERACY.W.5.9 A. Language: CCSS.ELA-
LITERACY.L.5.1 C-E; CCSS.ELA-LITERACY.L.5.2 A-E; CCSS.ELA-LITERACY.L.5.3 A; 
CCSS.ELA-LITERACY.L.5.4 A-C 
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Book and Musical Comparison (Optional) 
 
 
6th Grade -- Writing: CCSS.ELA-LITERACY.W.6.1 A-E; CCSS.ELA-LITERACY.W.6.4; 
CCSS.ELA-LITERACY.W.6.5; CCSS.ELA-LITERACY.W.6.6; CCSS.ELA-LITERACY.W.6.9.  
Language: CCSS.ELA-LITERACY.L.6.1 A-B; CCSS.ELA-LITERACY.L.6.2 A-B, CCSS.ELA-
LITERACY.L.6.3 A-B; CCSS.ELA-LITERACY.L.6.4 A-D; CCSS.ELA-LITERACY.L.6.5 A-C; 
CCSS.ELA-LITERACY.L.6.6. Reading: CCSS.ELA-LITERACY.RL.6.7 
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The History of the Italian Renaissance 
 

 
Lesson Plan Objective: To learn about the Italian Renaissance and its most famous 
artists.  
 
Educator Instructions: Have your students read this lesson about the Italian 
Renaissance, Michelangelo, and other famous artists of the time. 
 
 
The Italian Renaissance (pronounced Rén•a•sahnce) 1350-1600 
 
The Renaissance is a French word that means “rebirth.” Starting in Florence, Italy in the 
early 1300s, there was a rebirth of interest in the cultures of ancient Greece and Rome.  
 
The Europeans of the Renaissance took ideas from these ancient people about their 
works of art and architecture, and then developed their own. They also made 
important scientific discoveries, including the invention of the printing press, the 
development of modern neurology (the study of the brain); and the development of 
modern astronomy (the study of space and the universe).  
 
The Italian Renaissance is perhaps best known for the artistic works of such artists as 
Leonardo da Vinci, Michelangelo Buonarroti, Raffaello Sanzio da Urbino (known as 
Rafael), and Donatello. Some of the greatest Renaissance artists worked in Florence 
and other Italian cities.  
 
Leonardo da Vinci worked in Italy during the late 1400s and early 1500s. He painted 
two of the world’s most famous works: the Mona Lisa and The Last Supper. Leonardo 
also made statues and designed weapons. He even drew up plans for a helicopter. 
Michelangelo and were also important artists of this period. They painted religious 
figures but gave them a realistic, human quality.  
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The History of the Italian Renaissance 
 
 
The Renaissance also led people in Europe to explore parts of the world they had 
never seen. Christopher Columbus and others from Spain and Portugal discovered  
two continents that had been unknown to Europeans. This inspired other voyages of 
discovery. 
 
People who were living during the Renaissance saw themselves as different from those 
who came before them because they were trying to imitate the art and architecture of 
the ancient Greeks and Romans.  
 
No one event marked the end of the Renaissance. The spirit of discovery that defined 
the period led people to try new ideas in all areas of their lives. New ways of thinking 
about art, science, medicine, government, and politics, developed as well. 
 

Michelangelo Buonarroti (1475-1564) 

Michelangelo Buonarroti was a painter, sculptor, architect, poet, 
and one of the great artists of the Italian Renaissance. 

Michelangelo was born on March 6, 1475 in Caprese, Italy. A few 
weeks after his birth, Michelangelo’s family moved to Florence, 
where he lived much of his life.  

Michelangelo travelled to Bologna, Italy and then, in 1496, to 
Rome. He created the famous sculpture “Pietà” in 1497, and later 
produced his most famous sculpture, “David,” between 1501and 

1504. 

Perhaps Michelangelo's greatest achievement as a painter was the ceiling of the 
Sistine Chapel in the Vatican (1508-1512), which is still seen as a remarkable work of 
art. From 1512 on, Michelangelo was considered Italy's greatest living artist. 

In 1537, Michelangelo returned to the Sistine Chapel where he was asked to paint 
“The Last Judgement” on the altar wall of the chapel. He died in Rome on February 18, 
1564 at the age of 89. 
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The History of the Italian Renaissance 
 

Four Fun Facts About Michelangelo 

 
1. Even though he was considered 
more of a sculptor than a painter, 
Michelangelo was asked to paint the 
ceiling of the Sistine Chapel in Rome 
between 1508 and 1512, with his 
masterpiece, “The Last Judgement.” 
The section of the ceiling pictured here 
depicts God with a muscular body and 
face with a long white beard, like the 
Greek god Jupiter. 
  

  
 

2. Michelangelo carved his famous sculpture, the 17-foot tall 
statue of David, from a 40-year old piece of marble that had been 
thrown away. Although art experts believe the statue is perfectly 
designed and built, recent examinations of the statue have shown 
it is starting to decay faster than it should because of the poor 
quality of the marble Michelangelo chose.  

 
 
 
 

 
3. Michelangelo got into a fight with a fellow artist. When he was a teenager in 
Florence, a young sculptor name Pietro Torrigiano was working with Michelangelo. 
Pietro got into a fight with Michelangelo and broke his nose before running away and 
leaving Florence. 
 
 
4. Michelangelo was an accomplished poet. By the end of his life, Michelangelo was 
recognized as a great poet. He wrote more than 300 poems. While none of his poems 
was published while he was alive, they were read by other poets, and some 
composers even put music to several of them. 
 
  

Michelangelo’s famous 
sculpture, David 
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The History of the Italian Renaissance 
 
 
Famous Artists of the Italian Renaissance 
  
Leonardo da Vinci, Michelangelo, Rafael, and Donatello are the most well-known 
artists of the Renaissance period. Below are three famous works created by each of 
these four artists. 
 
 
Leonardo da Vinci 
 
 

 

 

  

  

Mona Lisa (1503) Virgin of the Rocks  
(1483-1486) 

 

The Last Supper 
(1495-1498) 

a 
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Michelangelo  

 

    

The Last Judgement 
(1536-1541) 

 

The Pietà 
(1498-1499) 

 

David 
(1501-1504) 
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Rafael 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The School of Athens  
(1509–11) 

 

The Sistine Madonna  
(1512) 

 

The Transfiguration  
(1516–20) 
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Donatello 

 

 

 

 

 

  

Saint George 
(1415-1417) 

 

Saint George 
(1415-1417) 

 

Penitent Magdalene 
(1453-1455) 
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The History of the Italian Renaissance 
 
 
Common Core Standards Met 
 

5th Grade -- Reading Informational Text: CCSS.ELA-LITERACY.RI.5.2; CCSS.ELA-
LITERACY.RI.5.3; CCSS.ELA-LITERACY.RI.5.4; CCSS.ELA-LITERACY.RI.5.6; CCSS.ELA-
LITERACY.RI.5.9. Language: CCSS.ELA-LITERACY.L.5.1 C-E; CCSS.ELA-LITERACY.L.5.2 
A-E; CCSS.ELA-LITERACY.L.5.3 A; CCSS.ELA-LITERACY.L.5.4 A-C 

6th Grade -- Reading Informational Text: CCSS.ELA-LITERACY.RI.6.1; CCSS.ELA-
LITERACY.RI.6.2; CCSS.ELA-LITERACY.RI.6.3; CCSS.ELA-LITERACY.RI.6.7. Language: 
CCSS.ELA-LITERACY.L.6.1 A-B; CCSS.ELA-LITERACY.L.6.2 A-B, CCSS.ELA-
LITERACY.L.6.3 A-B; CCSS.ELA-LITERACY.L.6.4 A-D; CCSS.ELA-LITERACY.L.6.5 A-C; 
CCSS.ELA-LITERACY.L.6.6 
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The Metropolitan Museum of Art (The Met) 

 
 
Lesson Plan Objective: To learn more about The Met and the resources it has to 
offer. 
 
Educator Instructions: Have your students read this section about The Met. 
 
 
A Brief History of The Met 
(Excerpted from The Met’s website) 
 
The Metropolitan Museum of Art is in New York City and is the largest art museum in 
the United States. It was founded in 1870 by a group of American citizens who wanted 
to create a museum to bring art and art education to the American people. The first 
museum building, located on 14th Street between Sixth and Seventh Avenues in New 
York, opened on February 20, 1872.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
In 1880, The Met moved to its current location at Fifth Avenue and Central Park, New 
York City’s largest park. The original building has been greatly expanded in size since 
then. The front part of the building and its entrance along Fifth Avenue were 
completed in 1926. 
 

The present Metropolitan Museum of Art on 5th Avenue in New York City. The original Metropolitan 
Museum of Art in 1870. 
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The Metropolitan Museum of Art (The Met) 
 
The Met has over two million works of art and other items including paintings, artifacts 
(different objects made by people), sculptures, musical instruments, costumes, 
weapons, and armor from around the world. The Met has large amounts of African, 
Asian, Byzantine, Indian, and Islamic art.  
 
More than seven million people visit The Met each year, many of whom are students 
from schools throughout the country. 
 
 
Exploring The Met 
 
The Met, celebrating its 150th year in 2020, is located at 1000 Fifth Avenue in New York 
City. For more information about The Met, visit their special #MetKids website at 
https://www.metmuseum.org/art/online-features/metkids/ 
 
Whether you are looking for classes, lessons, or other learning opportunities, find your 
place at The Met. 
https://www.metmuseum.org/learn/learning-resources 
 
There is even a place on #MetKids dedicated to the museum’s relationship with “From 
the Mixed-Up Files of Mrs. Basil E. Frankweiler” at 
https://www.metmuseum.org/art/online-features/metkids/videos/MetKids-Can-We-
Talk-about-the-Mixed-up-Files-and-The-Met 
 
If you get the chance to visit The Met, the museum’s education department offers 
interactive, family guides with lots of information and activities. 
https://www.metmuseum.org/learn/kids-and-families/family-guides 
 
 
Common Core Standards Met 
 
5th Grade -- Reading Informational Text: CCSS.ELA-LITERACY.RI.5.2; CCSS.ELA-
LITERACY.RI.5.3; CCSS.ELA-LITERACY.RI.5.4; CCSS.ELA-LITERACY.RI.5.6; CCSS.ELA-
LITERACY.RI.5.9. Language: CCSS.ELA-LITERACY.L.5.1 C-E; CCSS.ELA-LITERACY.L.5.2 
A-E; CCSS.ELA-LITERACY.L.5.3 A; CCSS.ELA-LITERACY.L.5.4 A-C 

6th Grade -- Reading Informational Text: CCSS.ELA-LITERACY.RI.6.1; CCSS.ELA-
LITERACY.RI.6.2; CCSS.ELA-LITERACY.RI.6.3; CCSS.ELA-LITERACY.RI.6.7. Language: 
CCSS.ELA-LITERACY.L.6.1 A-B; CCSS.ELA-LITERACY.L.6.2 A-B, CCSS.ELA-
LITERACY.L.6.3 A-B; CCSS.ELA-LITERACY.L.6.4 A-D; CCSS.ELA-LITERACY.L.6.5 A-C; 
CCSS.ELA-LITERACY.L.6.6 
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Researching Famous Artists 

 
 
Lesson Plan Objective: To learn more about famous artists of the Italian 
Renaissance and write a research paper about one of them. 
 
Educator Instructions: After reading about the Italian Renaissance and exploring 
The Metropolitan Museum of Art suggested websites, students will write research 
papers about the Renaissance artist of their choice. 
 
 
Researching Famous Artists 
 
Written Assignment Instructions: Now that your students have learned about the 
Italian Renaissance and The Metropolitan Museum of Art, it is their turn to write a 
research paper one of the following artists: Leonardo da Vinci, Raphael, or Donatello. 
Once your students have chosen the artist she or he wants to research, ask each of 
them to select one of his works and think about the following questions.  
 

o When was the piece created? 
o What does it depict? 
o What do you like about it?  
o What does it mean to you?  
o Does it remind you something in your own life? 
o Why do you think the artist’s work of art you chose is still considered to 

be so valued and respected? 
 
What is a Critique? 
 
A well-known work of art receives much attention from the public, art historians, and 
art critics who use their knowledge and expertise to review and analyze the work. This 
personal interpretation, whether spoken or written, is called a critique. 
A critique usually includes the following components: 
A description of the work, without judging it.  
An analysis of how the work has been created and put together. 
An interpretation of how the work makes you feel or think. 
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Researching Famous Artists 
 
 
An overall judgment or evaluation of the work. 
 
Create a research paper that is formatted as follows: 
 

• Pages 1 to 2: The biography you crafted that includes his birth and death dates, 
their academic and/or artistic training, and major life events that may have 
influenced his work.  
 

• Pages 3 to 4: Write about the piece of art you selected. Include a picture of it as 
well as the date(s) and location of where it was created. Write your answers to 
the questions that you were asked to think about.   

 
When possible, students should read their papers to the class to practice formal 
presentation skills. 
  
Do not forget to use the appropriate online references to find the requested 
information about the artist they select. You should also be able to properly cite your 
source materials.  
 
 
Core Standards Met 

5th Grade -- Writing: CCSS.ELA-LITERACY.W.5.1 A-D; CCSS.ELA-LITERACY.W.5.2 A-E; 
CCSS.ELA-LITERACY.W.5.4; CCSS.ELA-LITERACY.W.5.5; CCSS.ELA-LITERACY.W.5.6; 
CCSS.ELA-LITERACY.W.5.7; CCSS.ELA-LITERACY.W.5.8 Reading Informational Text: 
CCSS.ELA-LITERACY.RI.5.2; CCSS.ELA-LITERACY.RI.5.3; CCSS.ELA-LITERACY.RI.5.4; 
CCSS.ELA-LITERACY.RI.5.6; CCSS.ELA-LITERACY.RI.5.9 Language: CCSS.ELA-
LITERACY.L.5.1 C-E; CCSS.ELA-LITERACY.L.5.2 A-E; CCSS.ELA-LITERACY.L.5.3 A; 
CCSS.ELA-LITERACY.L.5.4 A-C 

6th Grade -- History/Social Sciences: CCSS.ELA-LITERACY.RH.6-8.1; CCSS.ELA-
LITERACY.RH.6-8.2; CCSS.ELA-LITERACY.RH.6-8.8; CCSS.ELA-LITERACY.RH.6-8.9 
Writing: CCSS.ELA-LITERACY.W.6.1 A-E; CCSS.ELA-LITERACY.W.6.2 A-F; CCSS.ELA-
LITERACY.W.6.4; CCSS.ELA-LITERACY.W.6.5; CCSS.ELA-LITERACY.W.6.6; CCSS.ELA-
LITERACY.W.6.7; CCSS.ELA-LITERACY.W.6.8 Reading Informational Text: CCSS.ELA-
LITERACY.RI.6.1; CCSS.ELA-LITERACY.RI.6.2; CCSS.ELA-LITERACY.RI.6.3; CCSS.ELA-
LITERACY.RI.6.7 Language: CCSS.ELA-LITERACY.L.6.1 A-B; CCSS.ELA-LITERACY.L.6.2 
A-B, CCSS.ELA-LITERACY.L.6.3 A-B; CCSS.ELA-LITERACY.L.6.4 A-D; CCSS.ELA-
LITERACY.L.6.5 A-C; CCSS.ELA-LITERACY.L.6.6 
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Sketching Angel and Creating Your Own Mark 
 

Lesson Plan Objective: To create your own artwork and trademark. 
 
Educator Instructions: Have your students sketch their own version of the Angel 
statue that is at the center of the musical’s mystery. Then, have your students create 
their own mason’s mark, or logo, for how they might represent their name or initials on 
their artwork. 
 
 
Sketching Angel 
 
The sketches of the Angel statue are never seen during the performance. Below is a 
sample of three Michelangelo sketches just to give you a sense of his drawing style.  
 
 

 
 
 
 
 
 
 
Now, create your own original sketch of what you think the Angel statue looks like. If 
you like the sketch of your Angel, you may ask your teacher, parent, or caregiver for 
their permission to send your work to ArtsPower Theatre On Demand. Once approval 
is received, we will post your sketch on our site at artspowerondemand.teachable.com. 
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Sketching Angel and Creating Your Own Mark 
 
 
Creating You Own Mason’s Mark 
 
Although Claudia and Jamie talked about seeing the 
mason’s mark in stone on the underside of base of the Angel 
statue, you never see it.  
 
Here is a copy of an actual sketch Michelangelo drew of a 
piece of marble he wanted the stonecutters to cut for him at 
some point in the early 1520s. His mason’s mark is indicated 
by the three interlocking circles with the letter M inside one 
of the circles that he drew on the bottom side of the piece of 
marble. 
 
Create your own mason’s mark, which is you own personal logo, symbol, or initials. 
What do you want it to look like? Are there any favorite shapes you might want to use? 
What symbol or symbols might you choose to represent you and your work? 
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Common Core State Standards List 
 
Grade 5 Standards  
 
An annotated list of the Common Core State Standards (CCSS) for the fifth grade that 
are met throughout this Study Buddy, and that appear at the end of each lesson, 
appear below. For more information about the Common Core State Standards, visit 
www.corestandards.org. 
 
WRITING  

CCSS.ELA-LITERACY.W.5.1 
Write opinion pieces on topics or texts, supporting a point of view with reasons and 
information. 

CCSS.ELA-LITERACY.W.5.1.A 
Introduce a topic or text clearly, state an opinion, and create an organizational 
structure in which ideas are logically grouped to support the writer's purpose. 

CCSS.ELA-LITERACY.W.5.1.B 
Provide logically ordered reasons that are supported by facts and details. 

CCSS.ELA-LITERACY.W.5.1.C 
Link opinion and reasons using words, phrases, and clauses 
(e.g., consequently, specifically). 

CCSS.ELA-LITERACY.W.5.1.D 
Provide a concluding statement or section related to the opinion presented. 

CCSS.ELA-LITERACY.W.5.2 
Write informative/explanatory texts to examine a topic and convey ideas and 
information clearly. 

CCSS.ELA-LITERACY.W.5.2.A 
Introduce a topic clearly, provide a general observation and focus, and group 
related information logically; include formatting (e.g., headings), illustrations, 
and multimedia when useful to aiding comprehension. 
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Common Core State Standards List 
 

CCSS.ELA-LITERACY.W.5.2.B 
Develop the topic with facts, definitions, concrete details, quotations, or other 
information and examples related to the topic. 

CCSS.ELA-LITERACY.W.5.2.C 
Link ideas within and across categories of information using words, phrases, 
and clauses (e.g., in contrast, especially). 

CCSS.ELA-LITERACY.W.5.2.D 
Use precise language and domain-specific vocabulary to inform about or 
explain the topic. 

CCSS.ELA-LITERACY.W.5.2.E 
Provide a concluding statement or section related to the information or 
explanation presented. 

CCSS.ELA-LITERACY.W.5.3 
Write narratives to develop real or imagined experiences or events using effective 
technique, descriptive details, and clear event sequences. 

CCSS.ELA-LITERACY.W.5.3.A 
Orient the reader by establishing a situation and introducing a narrator and/or 
characters; organize an event sequence that unfolds naturally. 

CCSS.ELA-LITERACY.W.5.3.B 
Use narrative techniques, such as dialogue, description, and pacing, to develop 
experiences and events or show the responses of characters to situations. 

CCSS.ELA-LITERACY.W.5.3.C 
Use a variety of transitional words, phrases, and clauses to manage the 
sequence of events. 

CCSS.ELA-LITERACY.W.5.3.D 
Use concrete words and phrases and sensory details to convey experiences and 
events precisely. 

CCSS.ELA-LITERACY.W.5.3.E 
Provide a conclusion that follows from the narrated experiences or events. 

CCSS.ELA-LITERACY.W.5.4 
Produce clear and coherent writing in which the development and organization are 
appropriate to task, purpose, and audience.  

CCSS.ELA-LITERACY.W.5.5 
With guidance and support from peers and adults, develop and strengthen writing as 
needed by planning, revising, editing, rewriting, or trying a new approach.  
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CCSS.ELA-LITERACY.W.5.6 
With some guidance and support from adults, use technology, including the Internet, 
to produce and publish writing as well as to interact and collaborate with others; 
demonstrate sufficient command of keyboarding skills to type a minimum of two 
pages in a single sitting. 

CCSS.ELA-LITERACY.W.5.7 
Conduct short research projects that use several sources to build knowledge through 
investigation of different aspects of a topic. 

CCSS.ELA-LITERACY.W.5.8 
Recall relevant information from experiences or gather relevant information from print 
and digital sources; summarize or paraphrase information in notes and finished work, 
and provide a list of sources. 

CCSS.ELA-LITERACY.W.5.9 
Draw evidence from literary or informational texts to support analysis, reflection, and 
research. 

CCSS.ELA-LITERACY.W.5.9.A 
Apply grade 5 Reading standards to literature (e.g., "Compare and contrast two 
or more characters, settings, or events in a story or a drama, drawing on specific 
details in the text [e.g., how characters interact]"). 

 
 
SPEAKING AND LISTENING  

CCSS.ELA-LITERACY.SL.5.1 
Engage effectively in a range of collaborative discussions (one-on-one, in groups, and 
teacher-led) with diverse partners on grade 5 topics and texts, building on others' 
ideas and expressing their own clearly. 

CCSS.ELA-LITERACY.SL.5.1.A 
Come to discussions prepared, having read or studied required material; 
explicitly draw on that preparation and other information known about the topic 
to explore ideas under discussion. 

CCSS.ELA-LITERACY.SL.5.1.B 
Follow agreed-upon rules for discussions and carry out assigned roles. 

CCSS.ELA-LITERACY.SL.5.1.C 
Pose and respond to specific questions by making comments that contribute to 
the discussion and elaborate on the remarks of others. 
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CCSS.ELA-LITERACY.SL.5.1.D 
Review the key ideas expressed and draw conclusions in light of information 
and knowledge gained from the discussions. 

CCSS.ELA-LITERACY.SL.5.2 
Summarize a written text read aloud or information presented in diverse media and 
formats, including visually, quantitatively, and orally. 
 
READING: INFORMATIONAL TEXT  
CCSS.ELA-LITERACY.RI.5.2 
Determine two or more main ideas of a text and explain how they are supported by 
key details; summarize the text. 

CCSS.ELA-LITERACY.RI.5.3 
Explain the relationships or interactions between two or more individuals, events, 
ideas, or concepts in a historical, scientific, or technical text based on specific 
information in the text. 

CCSS.ELA-LITERACY.RI.5.4 
Determine the meaning of general academic and domain-specific words and phrases 
in a text relevant to a grade 5 topic or subject area. 
 
CCSS.ELA-LITERACY.RI.5.6 
Analyze multiple accounts of the same event or topic, noting important similarities and 
differences in the point of view they represent. 

CCSS.ELA-LITERACY.RI.5.9 
Integrate information from several texts on the same topic in order to write or speak 
about the subject knowledgeably. 

 

LANGUAGE  
 
CCSS.ELA-LITERACY.L.5.1 
Demonstrate command of the conventions of standard English grammar and usage 
when writing or speaking. 

CCSS.ELA-LITERACY.L.5.1.C 
Use verb tense to convey various times, sequences, states, and conditions. 

CCSS.ELA-LITERACY.L.5.1.E 
Use correlative conjunctions (e.g., either/or, neither/nor). 

CCSS.ELA-LITERACY.L.5.2 
Demonstrate command of the conventions of standard English capitalization, 
punctuation, and spelling when writing. 
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CCSS.ELA-LITERACY.L.5.2.A 
Use punctuation to separate items in a series.* 

CCSS.ELA-LITERACY.L.5.2.B 
Use a comma to separate an introductory element from the rest of the 
sentence. 

CCSS.ELA-LITERACY.L.5.2.C 
Use a comma to set off the words yes and no (e.g., Yes, thank you), to set off a 
tag question from the rest of the sentence (e.g., It's true, isn't it?), and to 
indicate direct address (e.g., Is that you, Steve?). 

CCSS.ELA-LITERACY.L.5.2.D 
Use underlining, quotation marks, or italics to indicate titles of works. 

CCSS.ELA-LITERACY.L.5.2.E 
Spell grade-appropriate words correctly, consulting references as needed. 

CCSS.ELA-LITERACY.L.5.3 
Use knowledge of language and its conventions when writing, speaking, reading, or 
listening. 

CCSS.ELA-LITERACY.L.5.3.A 
Expand, combine, and reduce sentences for meaning, reader/listener interest, 
and style. 

CCSS.ELA-LITERACY.L.5.4 
Determine or clarify the meaning of unknown and multiple-meaning words and 
phrases based on grade 5 reading and content, choosing flexibly from a range of 
strategies. 

CCSS.ELA-LITERACY.L.5.4.A 
Use context (e.g., cause/effect relationships and comparisons in text) as a clue 
to the meaning of a word or phrase. 

CCSS.ELA-LITERACY.L.5.4.B 
Use common, grade-appropriate Greek and Latin affixes and roots as clues to 
the meaning of a word (e.g., photograph, photosynthesis). 

CCSS.ELA-LITERACY.L.5.4.C 
Consult reference materials (e.g., dictionaries, glossaries, thesauruses), both 
print and digital, to find the pronunciation and determine or clarify the precise 
meaning of key words and phrases. 
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Grade 6 Standards  
 
An annotated list of the Common Core State Standards (CCSS) for the sixth grade that 
are met throughout this Study Buddy, and that appear at the end of each lesson, 
appear below. For more information about the Common Core State Standards, visit 
www.corestandards.org. 
 
 
WRITING  
 
CCSS.ELA-LITERACY.W.6.1 
Write arguments to support claims with clear reasons and relevant evidence. 

CCSS.ELA-LITERACY.W.6.1.A 
Introduce claim(s) and organize the reasons and evidence clearly. 

CCSS.ELA-LITERACY.W.6.1.B 
Support claim(s) with clear reasons and relevant evidence, using credible 
sources and demonstrating an understanding of the topic or text. 

CCSS.ELA-LITERACY.W.6.1.C 
Use words, phrases, and clauses to clarify the relationships among claim(s) and 
reasons. 

CCSS.ELA-LITERACY.W.6.1.D 
Establish and maintain a formal style. 

CCSS.ELA-LITERACY.W.6.1.E 
Provide a concluding statement or section that follows from the argument 
presented. 

CCSS.ELA-LITERACY.W.6.2 
Write informative/explanatory texts to examine a topic and convey ideas, concepts, 
and information through the selection, organization, and analysis of relevant content. 

CCSS.ELA-LITERACY.W.6.2.A 
Introduce a topic; organize ideas, concepts, and information, using strategies 
such as definition, classification, comparison/contrast, and cause/effect; include 
formatting (e.g., headings), graphics (e.g., charts, tables), and multimedia when 
useful to aiding comprehension. 

CCSS.ELA-LITERACY.W.6.2.B 
Develop the topic with relevant facts, definitions, concrete details, quotations, 
or other information and examples. 
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CCSS.ELA-LITERACY.W.6.2.C 
Use appropriate transitions to clarify the relationships among ideas and 
concepts. 

CCSS.ELA-LITERACY.W.6.2.D 
Use precise language and domain-specific vocabulary to inform about or 
explain the topic. 

CCSS.ELA-LITERACY.W.6.2.E 
Establish and maintain a formal style. 

CCSS.ELA-LITERACY.W.6.2.F 
Provide a concluding statement or section that follows from the information or 
explanation presented. 

CCSS.ELA-LITERACY.W.6.3 
Write narratives to develop real or imagined experiences or events using effective 
technique, relevant descriptive details, and well-structured event sequences. 

CCSS.ELA-LITERACY.W.6.3.A 
Engage and orient the reader by establishing a context and introducing a 
narrator and/or characters; organize an event sequence that unfolds naturally 
and logically. 

CCSS.ELA-LITERACY.W.6.3.B 
Use narrative techniques, such as dialogue, pacing, and description, to develop 
experiences, events, and/or characters. 

CCSS.ELA-LITERACY.W.6.3.C 
Use a variety of transition words, phrases, and clauses to convey sequence and 
signal shifts from one time frame or setting to another. 

CCSS.ELA-LITERACY.W.6.3.D 
Use precise words and phrases, relevant descriptive details, and sensory 
language to convey experiences and events. 

CCSS.ELA-LITERACY.W.6.3.E 
Provide a conclusion that follows from the narrated experiences or events. 

CCSS.ELA-LITERACY.W.6.4 
Produce clear and coherent writing in which the development, organization, and style 
are appropriate to task, purpose, and audience. (Grade-specific expectations for 
writing types are defined in standards 1-3 above.) 

CCSS.ELA-LITERACY.W.6.5 
With some guidance and support from peers and adults, develop and strengthen 
writing as needed by planning, revising, editing, rewriting, or trying a new approach.  
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CCSS.ELA-LITERACY.W.6.6 
Use technology, including the Internet, to produce and publish writing as well as to 
interact and collaborate with others; demonstrate sufficient command of keyboarding 
skills to type a minimum of three pages in a single sitting. 

CCSS.ELA-LITERACY.W.6.7 
Conduct short research projects to answer a question, drawing on several sources and 
refocusing the inquiry when appropriate. 

CCSS.ELA-LITERACY.W.6.8 
Gather relevant information from multiple print and digital sources; assess the 
credibility of each source; and quote or paraphrase the data and conclusions of others 
while avoiding plagiarism and providing basic bibliographic information for sources. 

CCSS.ELA-LITERACY.W.6.9 
Draw evidence from literary or informational texts to support analysis, reflection, and 
research. 

CCSS.ELA-LITERACY.W.6.9.A 
Apply grade 6 Reading standards to literature (e.g., "Compare and contrast 
texts in different forms or genres [e.g., stories and poems; historical novels and 
fantasy stories] in terms of their approaches to similar themes and topics"). 

 
 
SPEAKING AND LISTENING  
 
CCSS.ELA-LITERACY.SL.6.1 
Engage effectively in a range of collaborative discussions (one-on-one, in groups, and 
teacher-led) with diverse partners on grade 6 topics, texts, and issues, building on 
others' ideas and expressing their own clearly. 

CCSS.ELA-LITERACY.SL.6.1.A 
Come to discussions prepared, having read or studied required material; 
explicitly draw on that preparation by referring to evidence on the topic, text, or 
issue to probe and reflect on ideas under discussion. 

CCSS.ELA-LITERACY.SL.6.1.B 
Follow rules for collegial discussions, set specific goals and deadlines, and 
define individual roles as needed. 

CCSS.ELA-LITERACY.SL.6.1.C 
Pose and respond to specific questions with elaboration and detail by making 
comments that contribute to the topic, text, or issue under discussion. 

CCSS.ELA-LITERACY.SL.6.1.D 
Review the key ideas expressed and demonstrate understanding of multiple 
perspectives through reflection and paraphrasing. 
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CCSS.ELA-LITERACY.SL.6.2 
Interpret information presented in diverse media and formats (e.g., visually, 
quantitatively, orally) and explain how it contributes to a topic, text, or issue under 
study. 

CCSS.ELA-LITERACY.SL.6.3 
Delineate a speaker's argument and specific claims, distinguishing claims that are 
supported by reasons and evidence from claims that are not. 

 
READING: LITERATURE  
 
CCSS.ELA-LITERACY.RL.6.7 
Compare and contrast the experience of reading a story, drama, or poem to listening 
to or viewing an audio, video, or live version of the text, including contrasting what 
they "see" and "hear" when reading the text to what they perceive when they listen or 
watch. 
 
 
READING: INFORMATIONAL TEXT  
 
CCSS.ELA-LITERACY.RI.6.1 
Cite textual evidence to support analysis of what the text says explicitly as well as 
inferences drawn from the text. 

CCSS.ELA-LITERACY.RI.6.2 
Determine a central idea of a text and how it is conveyed through particular details; 
provide a summary of the text distinct from personal opinions or judgments. 

CCSS.ELA-LITERACY.RI.6.3 
Analyze in detail how a key individual, event, or idea is introduced, illustrated, and 
elaborated in a text (e.g., through examples or anecdotes). 

CCSS.ELA-LITERACY.RI.6.7 
Integrate information presented in different media or formats (e.g., visually, 
quantitatively) as well as in words to develop a coherent understanding of a topic or 
issue. 
 
 
LANGUAGE  
CCSS.ELA-LITERACY.L.6.1 
Demonstrate command of the conventions of standard English grammar and usage 
when writing or speaking. 
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CCSS.ELA-LITERACY.L.6.1.A 
Ensure that pronouns are in the proper case (subjective, objective, possessive). 

CCSS.ELA-LITERACY.L.6.1.B 
Use intensive pronouns (e.g., myself, ourselves). 

CCSS.ELA-LITERACY.L.6.2 
Demonstrate command of the conventions of standard English capitalization, 
punctuation, and spelling when writing. 

CCSS.ELA-LITERACY.L.6.2.A 
Use punctuation (commas, parentheses, dashes) to set off 
nonrestrictive/parenthetical elements.* 

CCSS.ELA-LITERACY.L.6.2.B 
Spell correctly. 

CCSS.ELA-LITERACY.L.6.3 
Use knowledge of language and its conventions when writing, speaking, reading, or 
listening. 

CCSS.ELA-LITERACY.L.6.3.A 
Vary sentence patterns for meaning, reader/listener interest, and style.* 

CCSS.ELA-LITERACY.L.6.3.B 
Maintain consistency in style and tone.* 

CCSS.ELA-LITERACY.L.6.4 
Determine or clarify the meaning of unknown and multiple-meaning words and 
phrases based on grade 6 reading and content, choosing flexibly from a range of 
strategies. 

CCSS.ELA-LITERACY.L.6.4.A 
Use context (e.g., the overall meaning of a sentence or paragraph; a word's 
position or function in a sentence) as a clue to the meaning of a word or phrase. 

CCSS.ELA-LITERACY.L.6.4.B 
Use common, grade-appropriate Greek or Latin affixes and roots as clues to the 
meaning of a word (e.g., audience, auditory, audible). 

CCSS.ELA-LITERACY.L.6.4.C 
Consult reference materials (e.g., dictionaries, glossaries, thesauruses), both 
print and digital, to find the pronunciation of a word or determine or clarify its 
precise meaning or its part of speech. 

CCSS.ELA-LITERACY.L.6.4.D 
Verify the preliminary determination of the meaning of a word or phrase (e.g., 
by checking the inferred meaning in context or in a dictionary). 
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CCSS.ELA-LITERACY.L.6.5 
Demonstrate understanding of figurative language, word relationships, and nuances 
in word meanings. 

CCSS.ELA-LITERACY.L.6.5.A 
Interpret figures of speech (e.g., personification) in context. 

CCSS.ELA-LITERACY.L.6.5.B 
Use the relationship between particular words (e.g., cause/effect, part/whole, 
item/category) to better understand each of the words. 

CCSS.ELA-LITERACY.L.6.5.C 
Distinguish among the connotations (associations) of words with similar 
denotations (definitions) (e.g., stingy, scrimping, economical, unwasteful, thrifty). 

CCSS.ELA-LITERACY.L.6.6 
Acquire and use accurately grade-appropriate general academic and domain-specific 
words and phrases; gather vocabulary knowledge when considering a word or phrase 
important to comprehension or expression. 
 
 
HISTORY/SOCIAL SCIENCES  
 
CCSS.ELA-LITERACY.RH.6-8.1 
Cite specific textual evidence to support analysis of primary and secondary sources. 
CCSS.ELA-LITERACY.RH.6-8.2 
Determine the central ideas or information of a primary or secondary source; provide 
an accurate summary of the source distinct from prior knowledge or opinions. 

CCSS.ELA-LITERACY.RH.6-8.8 
Distinguish among fact, opinion, and reasoned judgment in a text. 

CCSS.ELA-LITERACY.RH.6-8.9 
Analyze the relationship between a primary and secondary source on the same topic. 

 
 


